THE FORGOTTEN CARTOONI ST BY SAMUJEL CLEMENTS
SCENE 1: 1935

Scene opens with Anthony Thomas wal king to the mddle of the
stage, the crowd claps and he thanks them Once the audience
has stopped cl appi ng, Anthony takes out a piece of paper from
hi s pocket and reads.

ANTHONY
Wel|l good afternoon | adies and
Gentl eman and thank you for being here
with us tonight. W are very proud and
honoured to show you our newest Sparky
t he | adybird cart oon.

A screen behind Anthony starts to play the cartoon (Entitled
Sparky the ladybird in getting fanous) Anthony wal ks of f back
stage and the audi ence begin to clap again as the cartoon
begi ns to play.

SCENE 2: 1943 | NT: ANTHONY THOVAS' S OFFI CE

Scene opens with Anthony siting at his office desk, on the
desk is a newspaper with the main page reading "America joins
world war". Anthony is seen finishing his |atest cartoon
sonet hing he has called Sparky in colour, the first Sparky
cartoon in full technicol our.

Ant hony' s personal assistant Sandra wal ks into the office and
startl es Anthony

ANTHONY
Ch Sandra it's just you, you gave ne
quite a fright ny dear.

SANDRA
Oh sorry about that Tony, may | have a
seat ?

ANTHONY

(Points to the left chair on the
opposite side of his desk)
Yes, Yes of course please nake
yoursel f at hone

Sandra shuts the door silently behind us and takes a seat
ANTHONY

(Never taking his eyes of his work)
So what can | do for you today ny



dear ?

SANDRA
(Di stressed)
Umm so what's the cartoon you are
wor ki ng on now?

ANTHONY
(Eyes on cartoon)
You know what | am worki ng on Sandra,
it's the sane thing this conpany has
been working on for 2 years now.

SANDRA
Ah yes sorry, | forgot. Um have you
seen how lovely it is outside today?

ANTHONY

(drops the pencil in his hand,

rubs his eyes and | ooks at Sandra)
Now Sandra, are you telling ne that
the only reason you canme into ny
office in which I amincredi bly busy
just to tell me how lovely it is
out si de?

SANDRA
| don't know what you nean Tony! What
el se would | want to talk about?

ANTHONY
You have clearly wal ked into ny office
to ask me ny opinion on the recent
announcenent that we are now goi ng up
against Germany in the war. Well sorry
to di sappoint you ny dear but | don't
have an active opinion on it at this
present tine.

SANDRA
Well you have to have an opinion in it
Tony, | nean what does it nean to this
conpany? we could all | ose our jobs?

Even Disney is having trouble at the
noment

ANTHONY
(slanms his fist on)
| amnot Walt Disney, | amsick of

peopl e conparing ne to Walt god dam
Di sney. W are a big enough conpany,



arguably bigger than Disney). W w |
be able to make ends neet, there wll

still be enough cinema seats filled.
SANDRA

Sir, | admre you' re determ nation but

we nust think realistically now What

happens if our filns start filling

| ess and | ess seats with each new

film Mre people will be drafted to

the war with each com ng year. Wat
happens when you can't pay you're
enpl oyees anynore. This war is
changing things that | think even you
are scarred off.

ANTHONY
Sandra what are you saying? are you
i mplying that you want to | eave this
conpany for Disney?

SANDRA
of course not Tony, | love this
conpany but | have to think of ny
future, | have kids and a husband who

was drafted earlier today and | may
never see him again.

Ant hony sits back in his chair. H's face changes from anger
to indifference

ANTHONY
You have stuck by me through thick and
thin. You were the only person who
believed in nmy cartoons. And that is
why I"'mfiring you today.

Ant hony goes back to drawi ng. Sandra doesn't say a word. her
eyes begin to fill up with tears. The roomis silent but we
hear the slight weeping of Sandra.

END OF SCENE

SCENE 2: 1944, HAROLD RCSS' S OFFI CE, NEW YORKER HEAD QUARTERS
Certain opens with Anthony in the mddle of a job interview
with The New Yorker. On the opposite side of the tine is

Harol d Ross the co-founder of the newspaper.

Harold Ross is holding Anthony's CV in his hand, holding it
in the left hand and holding a pair of glasses in the right



hand. Anthony is clearly nervous but is keeping a positive
head. Hi s hands are tightly linked together and his suit is
wri nkl ed and unti dy.

Harol d puts down the CV and his glasses. and turns his
attention to Anthony.

HAROLD ROSS
So in this you said you were once the
founder of the......

Forgetting the name of Anthony's cartoon conpany Harol d | ooks
back at the CV

HAROLD RCSS
The Ant hony Thomas Studio. Am |
correct?

ANTHONY
Yes Sir you are correct. | founded the

studio in 1929 and created our biggest
character Sparky.

HAROLD RGCSS
So you did children cartoons?

ANTHONY
Wel | he. (Coughs) the cartoons where
never directed at a specific audi ence

HAROLD ROSS
So if he wanted he could potentially
swear or have sex in these cartoons?

ANTHONY
Well no that isn't what the cartoons
where for. They were to entertain
audi ences of all ages and teach
peopl e.

HAROLD ROSS
(Si ghs)
| think we're done here.

ANTHONY
" msorry, what?

HAROLD RGCSS
Well here at the new yorker we have a
bit nore (beat) adult cartoons and
unfortunately you don't fit the



profile.

Harold gets up fromhis chair and signals his assistant to
escort Anthony out. He goes to shake Anthony's hand but

Ant hony pani cs and grabs a pencil fromthe pen holder on the
desk.

ANTHONY
No wait!, | can do nore raunchy
drawi ngs. Look I'Il quickly draw a

woman with a breasts out.

Ant hony begins draw ng the drawing. after 10 seconds of
sketching, he finishes and shows Harold a picture of a fully
cl ot hed woman. Anthony then turns the drawing to see it for
hi nsel f.

ANTHONY
CRAP! ']

HAROLD RCSS
Thank you for com ng.

ANTHONY
Please!!! | can do this

HAROLD S ASSI STANT
Sir, It's time to go!

Def eated and with Harol d's Assistant's hand touchi ng

Ant hony's |l eft shoul der, He gets up shakes Harol d' s hand and
| eaves the office. Once the assistant shuts the door behind
her, Harold scranbles the drawing up and throws it in the

bi n.

END OF SCENE

SCENE 3: ANTHONY' S HOUSE, LI VI NG ROOM

Curtain opens on Anthony sitting in his favourite chair right
in front of the fire place. He has a | arge gl ass of whiskey
in his right hand and an evection notice in the other. He
scranbles the notice up and throws it into the fire.

ANTHONY
what a Load of crap.

He sits up and starts shouting at the fire pl ace.

ANTHONY
| was once one of the biggest



cartoonist's in the world. I'll prove
themall wong, | can make it through
t his.

Ant hony sits back into his chair

ANTHONY
"1l show them They'Il see

He takes a sip of his whiskey and stares at the now burning
noti ce.

SPARKY
Oh ny god can you be anynore
depr essi ng?

A famliar voice is heard from behind Anthony's chair.
Ant hony | eaps up fromthe chair and poses in the defence
position with the whiskey glass being held up as a weapon.

ANTHONY
Who Said that?
SPARKY
A ghost. wo0000000
ANTHONY
Seriously who's there?. this isn't
funny.
SPARKY
What can't you see nme?
ANTHONY
No I can't now conme out
SPARKY
Xk wait, | know what the problemis.

give ne a second.

Ant hony' s cartoon character Sparky the | adybug appears from
out of no where. Fully coloured like a retro cartoon and
floating through the air.

SPARKY
There, Better?

Frightened by the sight of his cartoon creation in reality,
Ant hony screams in horror and backs into the corner, throw ng
t he whiskey in the direction of sparky. The gl ass goes

t hrough the live cartoon.



SPARKY
Hey! What you are doi ng?

ANTHONY
(Rai sing his voice)
Quiet! You are not real. I'mjust

i magi ning this.

SPARKY
Vll... | nean.

ANTHONY
You' re just a bit of undigested beef
either that or | had nore whiskey then
| had originally thought.

SPARKY
ok first of all, stop quoting a
Christmas carol and second nostly
everything you just said is right

ANTHONY
What do you nean?
SPARKY
Well | amjust your inmagination but |

am a nmani festation of your body .
goi ng into pani c node.

ANTHONY
Hang on a mnute so you're telling nme
that | amtalking to no-one and I'm
basically seeing things?

SPARKY
Correct
ANTHONY
My god, |'ve gone insane

Ant hony sl unps back onto his chair in exhaustion.

END OF ACT 1
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